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CLASS METHODS

for

Effective String Study

“First Forty Lessons” for Violin Classes

by Edwin Harris Bergh

This method by a successful class teacher of many years experience, contains thorough ground work
for violin classes. It will be found a most effective means for attaining success with large beginners’ classes.

Violin Part $0.75

Piano Accompaniment $1.25
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Gamble's Class Method for Strings

by Max Fischel and Aileen Bennett

A series of three grades of class or ensemble

studies for Violins, Violas, ’Cellos or Basses. The

parts are adaptable for classes in any one instrument, or any combination of the four instruments may
play together, Each book contains exercises, studies and familiar melodies with explicit directions for

fingering, bowing and routine.

VIOLIN

Especially adapted and arranged for class in-
struction from Mr. Fischel's “Standard Graded
Material for Violin,” Sound rteaching principles
combined with interesting melodic material insure
tapid progress and correct technic. Sixteen illu-
strations show approved playing positions from
all angles. Two and four part ensemble studies and
melodies with piano accompaniment are included.

VIOLA

With this Method the Viola is as easily taught
as the Violin. Violin teachers may secure additional
income and prestige by also tcaching the Viola. The
technic is fundamentally the same. This book, in
addition to its use in class work is unsurpassed for
private instruction.

Book 1 Elementary Violin 75c,

Book 2 Intcrmediate Violin 75¢,
Book 3 Advanced  Violin 75¢,

.

@

PUBLISHERS
GAMBLE HINGED MUSIC CO.
CHICAGO, ILL.

"CELLO

The 'Cello bock is written “in octaves” with
the Violin part. Fingering, bowing and other essen-
tials are explaiped in detail. The melodies are also
playable in 1all harmony by ’Cellos alone which
provides unusual ear-training. Selections with piano
accompaniment are included in all books.

- BASS

To facilitate study, the Bass book is not always
“in octaves” with the 'Cello. Where technical diffi-
cultics make it advisable it js simplified, furnishing
a real bass for the other members of the quintet.
This establishes a much needed independence in
part playing and allows the Bass to progress uni-
formly with the other instruments.

Viola 75¢, 'Cello 75¢, Bass 75c.
Viola 75¢, 'Cello 75¢, Bass 75c.
Viola 75¢, ’Cello 75¢, Bass 75c.
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Preface

Nowhere in Violin Study is a systematic,care-
fully graded and progressive course more neces-
sary, than when conducting the learner through
the technical difficulties of Double-Stopping and
Chords.

Thorough examination of almost all available
works on this subject, however, reveals the sur-
prising fact that this fundamental principle, while
usually recognized in the beginners studies for
this instrument is practically ignored in many of
the later grades with consequent discourage -
ment to the pupil, who is frequently confronted
by difficulties not previously explained and for
which he is therefore unprepared.

This idea of Progressive Grading, being of
utmost importance to the pupil’s correct and
rapid advancement, has characterized my pre-
vious works and is consistently continued as
the guiding principle of this new series of in-
structions, as providing a method by which
each difficulty is overcome separately and the

student may proceed by sure and easy steps to

perfect mastery of this most expressive of mus-

ical instruments.

To my old and new friends, in confidence that
sound judgment will approve and use justify the
theory upon which these studies are based, they

are respectfully submitted.

Prefacio

Bn ninguma etapa del Estudio del Violin es
mas mecesario un curso sistemdtico, cwidadosamente
graduado y progreswo,que en aquella en que se
lleva al estudiante al través de las dificultades tec-
nicas de la Pisada Doble y los Acordes.

El examen detenido de casi todas las obras de que
sobre la materia se dispone revela,empero, el hecho

sorprendente de que, si bien se reconoce la impor -

" tancia suma de este principio fundamental para los

estudios del principiante en. este instrumento, prac-
ticamente se hace caso omiso de el en los grados su-
periores, con la logica consecuencia de que el dis -
ctpulo se desanima al tropezsar a menudo con dificul-
tades de que no se le ha prevenido con antelacion,
ni explicadoselas,y al encontrarse, pbr consiguiente,
falto de toda preparacion para vencerias.

Estaidea de Graduacion Progresiva, cuya gran
importancia para el adelanto rapido y correcto del
discipulo es obvia,ha predominado en mis obras
precedentes, caractemzandolas Y contmua, siendo
mvarzablemente el principio que sirve de guia en
esta nueva Serie de Instrucciones, proporcionan -
do un método adecuado para el dominio de cade una
de las dificultades por separado, y por medio del
cual puede el estudiante proseguir con pasos fir-
mes y seguros,a la vez que faciles, hasta adqui-
rir perfecta maestria en éste el mas expresivo de
los imstrumentos musicales.

Respetuosamente dedicados estin estos Estw -
dios a mis antiguos y a mis nuevos amigos, en la
seguridad de que el razonamiento juicioso apro -

bard y el uso justificard la teoria sobre que se basan.

L /?/——_\



Exercises in Double-stopping

To be played in a very slow tempo and with
great care regarding placing of fingers and in-
tervals. Practice softly without too much pres -
sure of the bow upon the strings, this is a com -
mon fault found with students when learning to
play double-stops. The softer you play, the clear-
er you hear the intonation.

Repeat each line at least four times.

Ejercicios de Pisada Doble 3

Para tocarse en compas muy lento y con sumo
curdado en la colocacion de los dedos e interva -
los. Practiquese suavemente, esto es, sin dema-
siada presion del arco sobre las cuerdas, error
muy comun cuando se aprende a tocar con pi-
sada doble. Mientras mas suavemente se togue,
mejor se oird la entonacion.

Repitase cada linea cuatro veces cuando menos.
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Practise other exercises on page in this man -
ner.  m \{r} VmnvnV

Practiquense los otros ejercicios de esta pagr-
na en esta forma:
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The greatest care should be taken to see that
the fingers fall on the tips, and with force.

This sign +—— indicates that the fingers are a
half-step apart, and consequently should touch
each other on the different strings.

This sign ——— indicates that finger is to
remain on string.

Pongase sumo curdado en que los dedos caigon
sobre las yemas y con fuerza.

Lste signo \— indica que los dedos distan un
semiintervalo entre si, y consecuentemente de -
ben tocarse uno a otro en las diferentes cuerdas.

Este signo wndica que el dedo debe que-
darse sobre la cuerda.

Copyright MCMVII by Teller Pub. Co.
Copyright Internacional asegurado
Transferido a la Gamble Hinged Music Co.-MCMZX-Chicago,lll.

Copyright MCMXXV by Gamble Hinged Music Co .,

Chicago, Ill.
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Easy Double-stops

Faciles Pisadas Dobles

The following exercises are the simpler form Los ejercicios siguientes son la forma mas
of double-stopping and if used very slowly(watch- sencilla de la pisada doble, y si se ejecutan
ing that the fingers fall correctly on their tips) are muy lentamente (cuidando de que los dedos cai-

a sure means to the art of true intonation.

gan correctamente sobre las yemas) son el medio
seguro para el dominio de la entonacion.

M
& e i o o o Do o
1 j3y
% 1 F_'—F:P— 1 P I i o
e e e L et p e ]
\_/1 2 — \_//
[
2
9 o O . o O o
o e e —— — P e irprpto—
CARSR T BN B R S A S e i N

Very slowly Muy lentamente
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Very slowly and pay particular attention to in- Muy lentamente, poniendo especial atencion en
tervals and placing of fingers. los intervalos y la colocacion de los dedos.
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Fourths

The teacher should be very careful that the
tones sound true.
This page should be repeated as often as the
teacher thinks it necessary, it being an excellent
exercise for the fingers and intonation.

Study slowl
Hy y

Cuartas )

E'l maestro debe cuidar de la absoluta pureza
de los tonos.

Esta pagina debe ser repetida tan a menudo
como el maestro lo estime necesario, siendo co-
mo es un ejercicio excelente para adestrarse
en la digitacion y la entonacion.

Estudiese lentamente
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6 Chords Acordes

Let fingers lie on strings as much as possible Déjese que los dedos descansen sobre las cuerdas tanto
and always play on tipS. Study SlOle and pass bow como sea posible, tocando con las yemas siempre. Estudiese
con lentitud y pasese el arco sobrelas cuerdas de una ma -

nera uniforme, paralelamente al puente. Obsérvense cuidado -
samente los cambios de arqueada.

over strings in an even manner parallel with
bridge. Be careful of bow changes.
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Octaves Octavas

Practise very slowly. Practiquese muy lentamente,
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Bow and fingers must change simultane - La arqueada y la digitacion deben ser
ously. das simulténeamente.
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Preparatory exercises for the
scales in Thirds

Ejercicios Preparatorios para las
Escalas en Terceras
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Preparatory exercises for the
scales in Sixths

Practise slowly. Give attention to intervals.

Ejercicios Preparatorios para las
Escalas en Sextas

Practiquese lentamente. Préstese especial
atencion a los intervalos.
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Thirds and Sixths

Terceras y Sextas
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Thirds, Sixths, Octaves

Be very particular regarding intonation.

Thirds
0

Terceras, Sextas, Octavas

Ponga,se cutdado extremo en la entonacion.
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Practise softly and slowly in perfect rhythm.

Use bowing in first line.

1

1n

Practiquese suave y lentamente en ritmo per-

Jecto; usese el arqueo de la primera linea.
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Use same bowing for rest of page.

g

Usese la misma arqueada para el resto de la pagina.
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Repitase cada grupo 4 veces cuando menos.
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All exercises should be practised like example
preceding the C Major Study.

F MAJOR 74 MAYOR

Se deben practicar todos los ejercicios como el
egemplo que precede al estudio en Do Mayor.
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Do not raise fingers
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unless necessary.

Do se levamten los dedos, salvo que sea necesario.
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E'ste estudio es una adaptacion de un ejercicio
de arqueo de Sevcik. Practiquese suavemente.

This study is adapted from a Sevéik bowing

exercise. Practise softly.
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G MAJOR SOL MAYOR

W.B. Slowly. L,entamente.
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Practise in'a slow tempo. Use same bowing Practiquese en compas lento. Usese la misma
as in first line. arqueada que en la primera linea.
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